Surname 1

Surname 3

Students Name:
Professor Name:
Course: 
Date: 
Asian Women in Film: No Joy No Luck
The author of “Asian Women in Film: No Joy, No Luck,” Jessica Hagedorn, discusses the stereotype presentation of Asian women in the film industry. Jessica explains that how Asian women are portrayed in the films as helpless or sex objects is the opposite of how they wish to be seen by people from different cultures. Jessica Hagedorn recounts chronologically how Asian women have been represented in the Western film industry throughout her life. Jessica analyzes several films and writes about how it seems from the 1960s Asian women are depicted in the same way. The analysis shows the four main depictions of the women characters including, submissive girl, tragic victims, sex dolls and whores and evil “dragon ladies.” (Hagedorn, 74).  Hagedorn criticizes two central stereotypes of Asian women being a mischievous courtesan and submissively obedient as false and degrading in the real-life circumstances. She also criticizes how virginity and physical attractiveness are overemphasized and used to fulfill the American male fantasy of being a rescue to the uncivilized Asian women.  According to her, Asian women are shown as objects and flat rather than as people. The women are victimized in various ways including emotionally, sexually and physically mainly because of gender and professionally. The intelligence of the women is underestimated, and they are exploited sexually for the pleasure of the American man. 
Hagedorn states that this stereotype misrepresentation is the cause of the negative stereotype of how the rest of the world sees Asian women. She discusses the naivety of Asian women in the movie “The World of Suzie Wong.” In this film, women characters are prostitutes that Jessica describes as “cute, giggling, dancing sex machines with hearts of gold.” The main character in this film portrays Asian women as passive as she thinks that being beaten by a man is an indication of true love and passion.  In the film, Suzie falls in love with Mr. Nice Guy and tells him “I’m not important,” and “I’ll be with you until you say – Suzie, go away.” (Hagedorn, 74).   Examples like these are quite damaging especially to how other cultures view the Asian women. Looking at Hagedorn’s assessment that most Asian women in the film are categorized in the “whore” and prostitutes in the cinematic representation, it is essential to evaluate many recent films.  Most of the films that I have seen with Asian women characters are characterized in the same way; helpless and miserable. Most of the films portray women as being servants to the men, and when American men are introduced in the film, they are completely love-struck by them (Nicole). 
Conclusion
[bookmark: _GoBack]Hagedorn criticizes Asian stereotypes by analyzing several different films from a wide range of time, settings and varied genres and shows how they imprint a negative representation of the Asian women. In addition to detailing the evolution of Asian women stereotypes, she discusses how such stereotypes are shameful. She explains that even in the 1990s Asian women were still portrayed the same way as in 1960s films. For example, in the movies “Okoge and The Wedding Banquet (1993)” the women are still portrayed dishonestly ((Hagedorn, 76). Hagedorn suggests that a solution to end these stereotypes is by proposing a character of resilience for Asian women.
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